CIVILIZATION   AND    DISEASE

the one in Vienna, are extremely dramatic, contrasting the quiet
felicity of the mothers whose children came back to life with the
horribly contorted bodies of the possessed. Similarly, on a painting
of Jordaens in the Museum of Brussels representing St. Martin
healing a demoniac, the serenity of the saint, the tense curiosity
of the Roman proconsul who was to be converted by this miracle,
and the convulsions of the possessed who can barely be held by
four strong persons, form a highly theatrical contrast.

Peter Breughel's sketches of dancing maniacs are of a some-
what different order. The dancing mania or St. Vitus* dance ap-
parently was a mass hysteria that swept in repeated epidemics
particularly through the Rhinelands in the 14th and 15th cen-
turies.4 Hundreds of people, men and women, suddenly seized by
this strange craze, would start out on pilgrimages to the chapel
of St. Vitus in Zabern or to St. Willibrod in Echternach dancing
steadily to the music of bagpipes. They were considered possessed
2nd were exorcised, but the mania flared up repeatedly even after
the 15th century, and the memory of it was perpetuated in a pro-
cession held annually at Echternach on the Tuesday following
Whitsuntide. Breughel must have witnessed such an event. He
pictured the victims, marching in dance steps, in groups of three,
a woman in the middle flanked by two men, looking as if they
were intoxicated.

We mentioned in a previous chapter that the saints were not
the only miraculous healers, and that the kings of France and
England performed such cures also, particularly on those suffer-
ing from scrofula. It is obvious that the artists did not miss a sub-
ject that was so flattering to royalty, and the only reason why
more paintings were not devoted to such scenes is that the custom
was limited to two courts. There are pictures on the subject, how-
ever, such as the painting of Bernaert van Orley representing the
anointment of a French king, while in the courtyard outside the
sick are waiting to be touched. Since the painter, however, had not
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